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——. “Into the Picture” by Cecilia Rodriguez Milanés (book 
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——. “Monstrous Mothers: Media Representations of Post- 
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pp. 14-16. 

——. “Overcoming the Family Script” by Kelly Mink (film 
review: Oh, Rapunzel, by Cecelia Condit). 25:4, 
pp. 21-22. 
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——. “Sherman's Mass Appeal” by Barbara L. Miller (essay: 
Cindy Sherman's photographs). 25:3, p. 5. 
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The Century of Artists’ Books, by Johanna Drucker. 25:1, p. 19. 

The Cinematic City, edited by David B. Clarke. 25:6, p. 16. 
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25:2, p. 25. 
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by Anne Wilkes Tucker with Rebecca Solnit. 25:2, 
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Illuminations: Women Writing on Photography from the 
1850s to the Present, edited by Liz Heron and Val 
Williams. 25:4, p. 17. 
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at the Museum of Fine Arts, Houston. 25:2, pp. 21-24. 
“Crossing the Frontier: of the Developing West, 


1849 to the Present” at the San Francisco Museum of 
Modern Art. 25:2, pp. 21-24. 
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Buud Yam, by Gaston J-M. Kaboré. 25:4, p. 8. 

D.FILM or Digital Film Festival, New York, NY. 25:5, pp. 3-4. 
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50 Feet of String, by Leighton Pierce. 25:3, p. 15. 
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